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George  Ault's  urban  and  industrial  scenes  are  comrnon- 
ly  associated  with  those  produced  by  the  Preeisionist 
painters  from  the  1920s  through  the  1940s.  Like  Ral- 
ston Crawford  and  Charles  Sheeler.  Ault  focused  on  the 
abstract  geometry  of  city  buildings  and  factories,  re- 
ducing their  forms  to  basic  shapes  defined  by  sharp- 
edged  areas  of  flat  color.  But  Ault's  viewpoint  was  often 
perverse — colored  by  the  dark  pathos  that  dominated 
his  artistic  and  personal  life.  "While  Precisionism  glori- 
fied America's  rapidly  growing  metropolises,  Ault  was 
at  best  ambivalent  about  city  life,  referring  to  the 
urban  landscape  as  "the  Inferno  without  the  fire." 

The  reductive  style  of  Precisionism  was  a  direct 
outgrowth  of  European  vanguard  art  movements, 
primarily  French  Cubism.  Precisionism's  focus  on 
machine  technology  was  informed  both  by  Italian 
Futurism  and  by  the  burgeoning  industrial  landscape 
of  the  new  American  city.  But  Precisionists  also  looked 
backward  to  the  simplified  forms  of  American  prim- 
itivism,  which  provided  inspiration  for  an  indigenous 
art  form.  Ault,  however,  also  greatly  admired  Giorgio 
de  Chirico.  the  Italian  Surrealist,  and  Albert  Pinkham 
Ryder,  the  American  Romantic,  identifying  with 
their  visionary  tendencies.  Ultimately,  he  combined 
elements  of  these  discrete  artistic  movements  to  devel- 
op his  own  unique  style.  From  the  cityscapes  painted 
throughout  his  career,  to  the  rural  scenes  of  "Wood- 
stock.  New  York,  and  the  dream-inspired  landscapes 
of  the  1940s,  Ault  merged  the  conscious  world  with  the 
unconscious  to  express  his  own  psychic  disquiet. 

Born  on  October  11,  1891.  into  a  prosperous  Cleve- 
land family,  George  Ault's  introduction  to  art  began 
with  his  father,  an  amateur  painter  and  scion  of  the 
academic  art  community.  But  although  the  Ault  fam- 
ily represented  a  paragon  of  conservative  values,  almost 
all  its  members  were  later  troubled  by  physical  ail- 
ments, depression,  and  other  psychological  disorders. 
Between  1915  and  1929.  Ault's  three  brothers  com- 
mitted suicide,  his  mother  died  in  a  mental  hospital. 
and  his  father  succumbed  to  cancer.  This  tragic  family 
history  may  underlie  the  sense  of  despair  or  pessimism 
in  much  of  Ault's  imagery;  it  surely  affected  the  dis- 
turbed course  of  his  own  life — and  his  death,  also 
probably  by  suicide. 

Yet  during  the  early  1920s,  at  the  onset  of  his  pro- 
fessional career,  Ault  was  an  enthusiastic  participant 


in  New  York's  new  avant-garde,  embracing  the  urban 
experience  as  well  as  the  Preeisionist  style.  By  the  end 
of  the  decade,  he  had  already  exhibited  in  the  city's 
major  progressive  galleries:  Stephan  Bourgeois,  F.  Val- 
entine Dudensing,  J.B.  Neumann's  New  Art  Circle, 
Edith  Halpert's  Downtown  Gallery,  and  the  Whitney 
Studio  Club  on  8th  Street.  Greenwich  Village  had  be- 
come  the  hub  of  Ault's  artistic  world.  He  was  charmed 
by  its  small-town  ambience,  early  American  archi- 
tecture, and  the  bohemian  life-style  of  other  "lost 
generation"  artists.  But  as  the  twenties  drew  to  a  close, 
he  grew  increasingly  depressed  and  began  a  bout  with 
alcoholism  that  lasted  until  his  death.  His  behavior 
became  so  neurotic  and  bizarre  that  he  alienated  his 
erstwhile  friends  and  fellow  artists  in  the  Whitney 
Circle.  And  as  Ault's  emotional  illness  worsened,  the 
pressures  of  New  York  grew  overwhelming. 

"Whether  undertaken  as  a  repudiation  of  the  art 
world  that  had  rejected  him,  or  as  a  final  grasp  at  stabil- 
ity. Ault's  move  in  1937  to  Woodstock.  New  York, 
marked  a  new  phase  in  his  artistic  life.  The  moody  rural 
landscapes  he  produced  indicated  a  further  shift  toward 
Sun-realism,  primitivism.  and  romanticism,  and  an 
appreciation  of  natural  subject  matter.  His  forays  into 
the  uncharted  realm  of  the  unconscious  became  more 
adventurous  when  he  took  up  non-urban  themes,  and 
this  Surrealist  approach  underlies  Ault's  varied  range 
of  styles  and  subjects  of  the  1940s. 

Yet  despite  his  inclusion  in  numerous  national  exhi- 
bitions, Ault  never  again  achieved  recognition  in  New 
York.  Poverty  and  continued  illness  demoralized  him. 
On  the  night  of  December  30,  1948.  at  the  age  of  fifty- 
seven,  he  drowned  in  the  Sawkill  Brook  during  an 
evening  walk  near  his  "Woodstock  home.  The  body  was 
not  recovered  for  five  days,  and  with  no  witnesses 
the  coroner's  verdict  of  "suicide  by  drowning"  was 
accepted  as  the  official  cause  of  death. 

Today.  Ault  remains  an  anomaly.  L  nwilling  to 
work  within  the  parameters  of  a  specific  style,  he  was 
never  fully  identified  with  one  particular  movement. 
But  although  the  diversity  of  his  stylistic  range  imped- 
ed recognition,  it  reflected  that  independent  spirit 
which  was  his  greatest  strength.  Unencumbered  by 
the  dictates  of  style  or  commerce.  Ault  forged  a  unique 
and  poetic  vision  that  still  endures. 
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Construction  Night,  C.  1923 

Oil  on  canvas 
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Yale  University  Art  Gallery. 
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Paintings 

42nd  Street  Night,  1920 

Oil  on  canvas 

18%  x  13(47.9x33) 

Collection  of  Roy  R.  Neuberger 

NEW  YORK   ONLY 

A  New  York  Skyline,  1921 
Oil  on  canvas 
18x24  (45-7  xSl) 
Collection  of  Dr.  Thomas  Folk 

Winter  Moon,  1921 
Oil  on  canvas 
13V2  x  n*/2  (34.3x29.2) 
Collection  of  Mr.  and  Mrs. 
I.  David  Orr 

NEW  YORK   ONLY 

Construction  Night,  1922 

Oil  on  canvas 

25x20  (63.5x50.8) 

The  Regis  Collection,  Minneapolis 

Loft  Buildings,  No.  1,  1922 
Oil  on  canvas 
20  x  14(50.8x35.6) 
Collection  of  Gail  Chesler  Lippe 
and  Richard  Lippe 


Back  oj  the  House,  1923 

Oil  on  canvasboard 

15V2  x  11  !/2  (39.4x29.2) 

Hirshhorn  Museum  and  Sculpture 

Garden.  Smithsonian  Institution. 

Washington,  D.C.;  Bequest  of 

Joseph  H.  Hirshhorn 

TRAVELING    EXHIBITION    ONLY 

Loft  Buildings,  No.  2,  1925 

Oil  on  canvas 

24  x  18  (61  X45.7) 

Collection  of  Lawrence  J.  Goldrich 

The  Mill  Room,  1923 

Oil  on  canvas 

22  x  16  (55.9  X40.6) 

The  Fine  Arts  Museums  of 

San  Francisco;  Gift  of 

Max  L.  Rosenberg 

NEW   YORK   ONLY 

The  Pianist,  1923 
Oil  on  panel 
12  x  16  (30.5  x  40.6) 
Nebraska  Art  Association. 
Nelle  Cochrane  Woods 
Collection,  Sheldon 
Memorial  Art  Gallery. 
University  of  Nebraska-Lincoln 

Provincetown  #/,  1923 
Oil  on  canvas 
24  x  16  (61  x  40.6) 
Collection  of  Mr.  and  Mrs. 
Irwin  L.  Bernstein 

Provincetown  #3,  1925 

Oil  on  canvas 

16  x  20  (40.6  x  50.8) 

Hirschl  &  Adler  Galleries,  New  York 


Factors  Chimney,  1924 

Oil  on  canvas 

30  x  16  (76.2  x  40.6) 

Philadelphia  Museum  of  Art; 

Gift  of  Dr.  Samuel  W.  Fernberger 

Ninth  Avenue,  1924 

Oil  on  canvas 

23 V2  x  i83/4  (59.7x47.6) 

Southwestern  Bell  Corporation 

Collection,  St.  Louis 

Sullivan  Street  Abstraction.  1924 

Oil  on  canvas 

24  x  20  (61  x  50.8) 

Walker  Art  Center.  Minneapolis; 

Art  Center  Acquisition  Fund 

East  River,  1925 
Oil  on  canvas 

21  x  16  (53.3  X40.6) 
Collection  of  Alan  and 
Paula  Schwartz 

Frorti  Brooklyn  Heights.  1925 

Oil  on  canvas 

50  x  20  (76.2  x  50.8) 

The  Newark  Museum.  New  Jersey; 

Purchase  1928.  The  General  Fund 

House  in  Brittany,  1925 
Oil  on  canvas 

22  x  18(55.9x45.7) 
Hamilton  Easter  Field  Art  Founda- 
tion Collection.  Ogunquit.  Maine; 
Gift  of  the  Barn  Gallery 
Associates,  Inc. 

Brooklyn  Ice  House,  1926 

Oil  on  canvas 

24  x  30  (61  x  76.2) 

The  Newark  Museum.  New  Jersey; 

Purchase  1928.  The  General  Fund 


Early  America,  1927 
Oil  on  canvas 
18  x  16  (45.7  x  40.6) 
Collection  of  Marcia  Lucas 

Leaving  Port,  1927 
Oil  on  canvas 
20V4  x  24  (51 .4  x  61) 
Collection  of  Mr.  and  Mrs. 
I.  David  Orr 

NEW   YORK    ONLY 

Fruit  Bowl  on  Red  Oil  Cloth,  1930 

Oil  on  canvas 

24  x  20  (61  x  50.8) 

Collection  of  Mr.  and  Mrs. 

Barney  A.  Ebsworth 

TRAVELING    EXHIBITION    ONLY 

Jane  Street  Roofs,  1931 
Oil  on  canvas 

15%  x  12  (4°-3x3°-5) 
Hirshhorn  Museum  and  Sculpture 
Garden,  Smithsonian  Institution, 
Washington,  D.C.;  Gift  of 
Joseph  H.  Hirshhorn 
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Roofs,  1931 

Oil  on  canvas 

25V2  x  19V2  (64.8x49.5) 

Hood  Museum  of  Art,  Dartmouth 

College,  Hanover,  New  Hampshire; 

Gift  of  Abby  Aldrich  Rockefeller 

Village  Roofs,  1931 

Oil  on  canvas 

10  x  12  (25.4  X30.5) 

Walker  Art  Center,  Minneapolis; 

Gift  of  Mrs.  George  Ault 

Greenwich  Village  Rooftops,  1932 

Oil  on  canvas 

16  x  12  (40.6  x  30.5) 

Private  collection,  courtesy 

Vandervvoude  Tananbaum 

Gallery,  New  York 


Hoboken  Factory,  1932 

Oil  on  canvas 

20x22  (50.8  x  55.9) 

Hirshhorn  Museum  and  Sculpture 

Garden.  Smithsonian  Institution, 

Washington,  D.C.;  Gift  of 

Joseph  H.  Hirshhorn 
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Hudson  Street,  1932 

Oil  on  canvas 

24  x  20  (61  x  50.8) 

Whitney  Museum  of  American  Art, 

New  York;  Purchase     33 .40 

Greenwich  Village  Nocturne,  1934 

Oil  on  canvas 

22  x  18(55.9x45.7) 

Private  collection,  courtesy 

Vandervvoude  Tananbaum 

Gallery,  New  York 

Jane  Street  Roofs,  No.  2,  1935 

Oil  on  canvasboard 

i5I5/i6  x  iiI5/,6  (40.5  x  30.3) 

New  Jersey  State  Museum,  Trenton; 

Purchase 

New  York  Rooftop,  1940 

Oil  on  canvas 

263/8  x  20%  (67  x  51.4) 

Collection  of  Raymond  J.  Learsy 

The  Plough  and  the  Moon,  1940 
Oil  on  canvas 
22x30(55.9x76.2) 
Collection  of  Mr.  and  Mrs. 
I.  David  Orr 

NEW    YORK    ONLY 

January-  Full  Moon,  1941 

Oil  on  canvas 

20  x  26  (50.8  x  66) 

Collection  of  Raymond  J.  Learsy 

Black  Night:  Russell's  Corners,  1943 

Oil  on  canvas 

18  x  247,6  (45.7  x  61.1) 

The  Pennsylvania  Academy  of  the 

Fine  Arts,  Philadelphia; 

John  Lambert  Fund 


Old  House,  New  Moon,  1943 

Oil  on  canvas 

20  x  28  (50.8  x  71.1) 

Yale  University  Art  Gallery, 

New  Haven;  Anonymous  gift 

New  Moon,  New  York,  1945 

Oil  on  canvas 

28  x  20  (71.1  x  50.8) 

The  Museum  of  Modern  Art, 

New  York;  Gift  of  Mr.  and  Mrs. 

Leslie  Ault 

Nude  and  Torso,  1945 

Oil  on  canvas 

26  x  16  (66  x  40.6) 

Collection  of  Virginia  M.  Zabriskie 

Sculpture  on  a  Roof,  1945 

Oil  on  panel 

16  x  12  (40.6  x  30.5) 

The  Butler  Institute  of  American 

Art,  Youngstown,  Ohio; 

Gift  of  Mrs.  George  C.  Ault 

The  Artist  at  Work,  1946 

Oil  on  canvas 

20  x  26  (50.8  x  66) 

Whitney  Museum  of  American  Art, 

New  York;  Gift  of  Mrs. 

George  Ault     7338 

Bright  Light  at  RusselV s  Corners, 

1946 

Oil  on  canvas 

20  x  25  (50.8  x  63.5) 

National  Museum  of  American  Art, 

Smithsonian  Institution, 

Washington,  D.C.;  Gift  of 

Mr.  and  Mrs.  Sidney  Lawrence 

Festus  Y ay  pie  and  His  Oxen,  1946 

Oil  on  canvas 

24%  x  36  (61.6  x  91.4) 

The  Cleveland  Museum  of  Art; 

Hinman  B.  Hurlbut  Collection 

In  the  West  Forties,  1946 
Oil  on  canvas 
30  x  24  (76.2  x  61) 
Collection  of  Mr.  and  Mrs. 
Irwin  L.  Bernstein 


Night  at  Russell's  Cornets,  1946 

Oil  on  canvas 

16  x  50  (40.6  x  76.2) 

Private  collection,  courtesy 

Yanderwoude  Tananbaum 

Gallery.  New  York 

From  the  Ninth  Floor,  1947 
Oil  on  canvas 
16x8  (40.6  x  20.5) 
Collection  of  Alan  and 
Paula  Schwartz 

Manhattan  Mosaic.  194- 

Oil  on  canvas 

31V8  x  18  (81  X45.7) 

The  Brooklyn  Museum.  New  York: 

Dick  S.  Ramsay  Fund 

Sullivan  Street  Abstraction.  No.  2, 

1947 

Oil  on  canvas 
26  x  20  (66  x  50.8) 
Collection  of  Mr.  and  Mrs. 
I.  David  Orr 

NEW    YORK    ONLY 

August  iV  ight  at  Russell's  Corners, 

1948 

Oil  on  canvas 

18x24(45.7x61) 

Joslyn  Art  Museum,  Omaha. 

Nebraska 

Head  of  a  Young  JVoman,  1948 
Oil  on  canvas 

J7X  14(45-2X55-6) 

Collection  of  Tom  and  Gill  LiPuma 

Rape  of  the  Sabine  Women,  1948 
Oil  on  canvas 
18x30  (45.7x76.2) 
Private  collection,  courtesy 
Yanderwoude  Tananbaum 
Gallery.  New  York 


Drawings 

Highland  Light.  North  Truro, 
Cape  Cod,  Massachusetts.  1921 
Graphite  on  paper 
17I3/<6X  13%  (45.2  X34.6) 
The  Ackland  Art  Museum. 
L  Diversity  of  North  Carolina 
at  Chapel  Hill;  Ackland  Fund 

Dory  Abstraction.  1922 
Graphite  on  paper 
gx  12  (22.9x30.5) 
Yanderwoude  Tananbaum  Gallery 
New  York 

Jockey  Bar.  Paris,  1924 
Charcoal  on  paper 
93/+  x63/4  (24.8  x  17.1) 
Private  collection 

Shipboard,  1924 
Graphite  on  paper 
9x6  (22.9  x  15.2) 
Private  collection,  courtesy 
Yanderwoude  Tananbaum 
Gallery,  New  York 

Smoke  Stacks.  1925 
Graphite  on  paper 
13%  xg7/8  (35.2x25.1) 
The  Carnegie  Museum  of  Art, 
Pittsburgh:  Patrons  Art  Fund 

NEW    YORK    ONLY 

Study  for  From  Brooklyn  Heights, 

!925 

Graphite  on  paper 

io3/4  x  7  (27.3  x  17.8) 

Collection  of  Audrey  S.  Ratner 

Ship.  1927 
Graphite  on  paper 
8%  x  53/,  (22.2  x  14.6) 
Hirshhorn  Museum  and  Sculpture 
Garden.  Smithsonian  Institution. 
Washington.  D.C.:  Bequest  of 
Joseph  H.  Hirshhorn 
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Still  Life  with  Pipes,  1932 
Graphite  on  paper 
93/4X9'/4  (24.8x23.5) 
Private  collection,  courtesy 
Yanderwoude  Tananbaum 
Gallery.  New  York 

Commerce  Street.  Greenwich  Village. 

*937 

Graphite  on  paper 

123/*  X  1  1  V2  (32.4  X  29.2) 

Yanderwoude  Tananbaum  Gallery. 
New  York 

Study  of  Moon  Effect,  1941 
Graphite  on  paper 
10  x  14(25.4x35.6) 
Yanderwoude  Tananbaum  Gallery. 
New  York 

Study  for  New  M<><m.  New  York. 

*944 

Graphite  on  paper 

H  x  10  (35-6  x25-4) 
The  Museum  of  Modern  Art. 
New  York;  Gift  of  Mr.  and  Mrs. 
Maurice  Yanderwoude 

Sunday  Morning.  New  1  ork.  1944 
Graphite  on  paper 

Hx9(35-6x22-9) 

Yanderwoude  Tananbaum  Gallery, 

New  York 

Moon  and  Clouds,  1945 
Graphite  on  paper 
67/8  x  io3/*  (17.5x27.3) 
Private  collection,  courtesy 
Yanderwoude  Tananbaum 
Gallery,  New  York 

New  York  Rooftops,  1947 
Graphite  on  paper 
i33/4X  10(34.9x25.4) 
Stephens  Inc.,  Little  Rock, 
Arkansas 
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